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Centenary Sonnet
to accompany a pen-drawing
of the Panhistorical Significance
of the Delhi Durbar,
7 December 1911

Nigel Frith

A hundred years, a hundred revolufions
Obscure the tirne when Britain’s monarchy
Feasted in panhistoric chivalry

With India’s rich and princely institutions,
Amidst the plain where Jumna’s devolutions
Silvered the battlefields of history,

Even where Dhritarashtra’s progeny

With Krishna's chariot stood for resolution.
Let pen then paint how Delhi’s fortress red
Saw East and West, in chivalrous attire,
From lines of Bharat and of Britain bred,
Join in a court of India entire.

And let#sonnet’s timeless gold write large
The kind and courtly order of the Raj.



For the Centenary of the Proclamation of the Delhi Durbar, 1911

The pen-drawing of a mounted herald in an Indian setting is a
symbolic picture of the proclamation of the accession of
George V, which was made before thousands in his presence
at the Delhi Durbar of 1911. The figure of the herald is taken
from a contemporary oil-painting of the scene, and placed in a
setting that symbolises the Durbar’s panhistorical significance.

As has been noted in my various pamphlets, the study
of Panhistory shows that prior to ¢. 700 AD world history
emerged in separate hemispheres, of the East, comprising
India and China, and of the West, comprising the Middle East
and Europe, and that both hemispheres independently passed
from a Classic Age of Heroes to an evangelical Age of Faith.

From 700, however, through the gateway of India,
there was a Period of Exchange, consisting first of invasions
from the West by Moslem armies and later European
colonists, and a diaspora from India of the culture of Romantic
Chivalry, which extended through Eurasia as far as England
and Japan. Of the four stages of Panhistory three are thus:

Age of Heroes (5,000BC- 400AD) The West | The East
 Age of Faith (400AD- and 500BC -1400) ~ The West [ The East
Period of Exchange (700-1700) between West & East

From 1700 Panhistory proceeded into the Modern Age,
and culminated in the scene symbolised in the pen-drawing,
when the processes of modernisation of Capitalism and the
Industrial Revolution were transplanted from England to the



globe, while a third process, Tolerance as a requisite of trade,
was home-grown in India by the East India Company.

For in its own commercial interests, the Company
ended the Monotheist oppression of the Hindu religion, and
in its regulations of 1793 committed the English to support
the laws and traditions of both “the Shastra” (meaning of the
Hindus) and “the Koran” (meaning of the Moslems).

This tolerance of religious practice, along with that of
career preferment, was further guaranteed to all Indians of
whatever race, caste or creed, by the autograph clauses
inserted by Victoria into the Queen’s Proclamation to India of
1858, a pledge she committed her government to enforce.

A world celebration of such modernisation came in the
1911 Durbar, which clinched a union of the panhistorical
hemispheres. The authentic representative of over a thousand
years of Western Chivalry held court with up to six hundred
similar representatives from India, Ceylon, Tibet, Kashmir,
Burma, “to the confines of China and Siam.” And since the
new global Tolerance was in truth an extension of Chivalry,
the Indian cult of Romantic Chivalry had come back home.

The drawing depicts a British herald reading the
proclamation of the accession of Victoria's grandson, in a
scene featuring the Lutyens-designed canopy later built in
New Delhi, a view of the Red Fort of the old Moslem Shahs, a
pageboy based on photographs of those in the royal train
from the Moslem and Hindu princely families, and a festival
cart or juggernaut standing for Hinduism, whose scriptures
had been liberated and published worldwide by the Raj.



